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So close, yet so far.

Taiwan is an island located in a special geographical position, connecting Southeast
Asia and Southnorth Asia. Yet, rather than the familiarity with Western culture, the
people who live on this island are so strange to the culture they live with. When we
think about the social changes in recent years, such as the 2019 anti-extradition bill
protests in HongKong, Milk tea alliance in 2020 Thailand students movement, and the
2021 Padauk revolution in Myanmar, it seems that we can always relate to our own
situations and issues.

In conjunction with NCCU’ s admission into the University System of Taiwan (UST),
International Master's Program in Inter-Asia Cultural Studies (IACS), a new
inter-university/inter-college/inter-disciplinary program, is about to be established. To
promote thinking and debate on Inter-Asia cultural studies in a university setting, the
Preparatory Office is introducing a series of film screenings oriented towards Southeast
Asia in the hope of opening the door to cultural studies through film showing. With a
critical understanding of the pulse of the society, we can comprehend local culture and
further contemplate how culture can uniquely manifest itself in the face of interwoven
relationships among politics, economy, and society.

Last year, we held the first phase of the event. We led audiences to Vietnam, Myanmar,
Singapore, the Philippines, Indonesia, Hong Kong and Taiwan. In the panel of Hong
Kong, students and teachers from Hong Kong and Taiwan talked about the unrest that
year in Hong Kong and the future of Taiwan; After the screening of "Not My Mother’ s
Baking', many students from Malaysia discussed ethnic identity issues with the director
and producer.

Following last year's curatorial core concept which is "reflecting others and thinking
about oneself,” in the second phase we continue to lead the audience to other
unfinished places in Asia. This can be the Lao New Wave in the form of a romantic
comedy; the colonial/post-colonial diaspora and identity in the documentaries; or the
modern nonentity in an experimental film; besides, interracial and interclass issues in
these films have also gradually emerged. The films selected by our team encourage the
audience to think again about who we are? How do I define my nation and country? In
addition, we can learn from the way the local film industry helps and cooperates with
each other by observing the abundant creativity of Southeast Asian countries.

In this film festival, we also plan special screenings on two feature-length documenta-
ries, two short documentaries, and one short feature film by Yin-Yu Huang. How
immigrants live in foreign countries is the principal theme of his works. The director,
who graduated from the department of radio and television, has spent a long time in
Taiwan and Okinawa with his ethnographic eyes. It highlights not only the pivotal
location in AsiaThis but also the structural transformation influenced by transcultural
communication.

In addition to screenings on campus, we plan several off-campus screenings in
Wenshan district this time. We hope to connect the local community and to invite
audiences from different backgrounds to learn more about Southeast Asian culture with
us. At the same time, to spark more discussions and understandings, we hold Q&A
sessions with directors or producers. Perhaps through a movie and communication,
Southeast Asia can no longer be just a mysterious region and we may reacquaint
ourselves with the land where we live from a fresh perspective.



Dir. Anysay Keola | 93mins
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Kai accidentally found a special power of seeing the ‘relationship end date’ of a person
who pulls his nose hair. Knowing his own love’s expiration date, he couldn’t escape it

as well. Kai, in the disappointment of his love life, sets his journey out of town alone,
looking for peace of mind. On his way out, in a bus station, Kuan, a beautiful woman,
runs into him, introduces herself as an old classmate from primary school, and insists on
traveling along with Kai. She told him that it would be her last wish to take a trip because
she’ s dying soon from a brain tumor. Along with their fun and wild journey together,
Kuan has her secret agenda in seeking revenge at Kai. And Kai finally found the love that
has no expiration date, but sadly it is the impossible love between the two.

03,/25(#1) March 25 (Fri.) 19:00-21:30
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No. 8, Ln. 103, Sec. 3, Muzha Rd., Wenshan Dist., Taipei



4 Director
[l JE2§- 4 EkhE Anysay Keola
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Born in Vientiane, Keola studied at Monash University in Melbourne, Australia,
and was a student at Chulalongkorn University in Bangkok. Anysay Keola is trying
to develop commercial film industry in his country of 7.2 million people, which
only makes around six films a year, mostly with help from Thailand, and only has a
handful of cinemas. In 2012, he co-founded Lao New Wave Cinema Productions
(LNWC) with several young filmmakers residing in Laos in order to claim that they
are here to change Lao cinema.

EFREBLE% A\ Moderater, Discussant
’j She-Fong Chung
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Chung She-Fong is a producer and curator who regularly organizes a number of
music and film festivals in Taiwan. Her current efforts include international
projects that connect Southeast Asian musicians, artists, filmmakers, and
academics. As a filmmaker, Chung gained acclaim for her first documentary,
"From Border to Border," which traces the history of Chinese immigrants in India.
The film was nominated and selected for screening at several international film
festivals and won first prize at the 2014 Taiwan International Women Make Waves
Film Festival. Chung currently teaches at the College of Communication at the
National Chengchi University.

AERELTSCRE ©

This discussion will be conducted mainly in English.
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2017 | ®AIX Timor-Leste | Dir. Luigi Acquisto » Lurdes Pires | 51mins
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During Timor’ s brutal occupation by Indonesia, thousands of children were stolen, as
were many of the country’ s resources. This is ‘Jose’ Abdul Rahman’ s story. In 1978, Jose,
eight at the time, was hiding on Mount Matebian when a plane dropped a bomb, killing
22 of his family. He survived, fled, and was brought to Indonesia by the military in 1979.
Thirty-five years later, an NGO reconnects Jose with his surviving family in Timor. He
returns to Timor, wondering if a new life is possible there.

04,707 (P9) April 7 (Thur.) 19:00-21:00
[EeEPNE sl

Exhibition Hall, Journalism Building, NCCU



Director
B5- WY 5% Luigi Acquisto
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Italian-born Australian director Luigi Acquisto started making films in the 1980s. His first
production, "Spaventapasseri, was part of a new wave of movies exploring the experience of
migration, displacement, and identity in Australia. His work has earned wide critical acclaim and
includes the award-winning "East Timor - Birth of a Nation" (2002) and "Trafficked" (2005). Acquisto
regularly reported on the radio during the political crisis in East Timor in 2006 and following the
attempted assassination of President José Ramos-Horta in 2008.

Director

BEEFE W B2%0Wi Lurdes Pires

HAETR BRI 0 1975 EENE AMZHARIL » B NSRRI B2 B0 BUIE A > (Ef,
2 EHFREIE RN > 2002 FEEE TIEE BHIR-FH 52 (Luigi Acquisto) kS8
hr- IS (Stella Zammantaro) SRR G © —EBRRAVHAE) © 2017 FE/EH
CHURER ) HEEENE AR SO AR — 1 o

Lurdes Pires has worked as a producer for 15 years on a number of significant and award-winning
films that have brought East Timorese stories to the world. She co-directed and co-produced
"Abdul & Jose," which was broadcast in nine countries.

RO FEERE SERE S BT ITRIFTAE B - RIS 5l « Sty > (R s/ERes
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Chao served as Associate Research Fellow in the Institute of History and Philology, Academia
Sinica. He received his Ph.D. Department of Anthropology, University of Washington. His
research areas include Southeast Asian Archaeology, Taiwan Archaeology, Environmental
Archaeology, Archaeological Theories. He has fieldwork experience in China, Alaska, and East
Timor.

ARFRERATE 2T

This discussion will be conducted mainly in English.



2021 | % Thailand | Dir. Uruphong Raksasad | 100mins
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Worship is premised on a hard reality of the poor in Thailand: the only way for them to
climb the economic ladder is not with hard work and financial prudence, but by winning
the game of chance—the lottery. Many of them thus stay devoted to their faith out of
fervent hopes that the deities would reciprocate their devotion by endowing them with
luck and prosperity.

Their religious rituals serve as a much-needed anesthetic against personal hardships and
the turbulent waters of the country’s social and political turns. A hymn to the rich
spiritual practice of Thai people, the documentary captures with a discerning sensibility
the audiovisual feast of elaborate Buddhist rituals.

04,722(#) April 22 (Fri.) 19:00-21:30
BUa RS GRS 2701138
Room 270113, General Building of Colleges, NCCU



i Director
Alk“(m] hikEREE Uruphong Raksasad
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Born in 1977, Uruphong Raksasad grew up in a small rice-farming village of
Terng, in the far suburb of Chiang Rai, north of Thailand. He studied filmmaking
in Bangkok at Thammasat University. The majority of his films revolve around the
lives and hardships of Thai farmers and villagers, who form the backbone of the
country’ s agricultural industry and amidst the country’ s recent vast economic,
social, and political transformations. His works often explore the boundary
between fiction and documentaries and are especially known for their striking
cinematography. He currently lives in Bangkok and teaches at Thammasat’ s Film
Department. His best-known work is his second feature film, AGRARIAN UTOPIA
(2009), which screened at over 100 film festivals worldwide and received 11
international awards. His most recent feature film is THE SONGS OF RICE (2014),
the final part of his “Rice Trilogy”.

e R BN Moderater, Discussant
By ( h\\ awarote V dl_\dlnL(“]l
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Chwawarote is the assistant professor in BA Program in Southeast Asian
Languages and Cultures. He got his Ph.D. degree in Thai Dance at Chulalongkorn
University, Thailand. His research expertise focuses on Thai Studies,
Performance Studies.

AERELTSCRE ©

‘This discussion will be conducted mainly in English.
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BAMZA Ak We Are No Different

5A6PGaH Malaysia | Dir. 28557 ~ 21K | 90mins
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From the beloved director who brought us films such as Ola Bola and The Journey, Chiu
Keng Guan helped conceptualize We Are No Different, a documentary about Malaysian
families who adopt children from other races. It is the first-ever documentary about
interracial adoption in Malaysia. The film sheds light on acceptance and the bonds of love
that go beyond blood ties through four individuals, Hiro, Sarah, Lavaniya, and Kamala. “I
hope viewers feel touched when they watch the documentary and realize that all human
beings are related through our emotions, sympathy, regardless of race and culture,” Chiu

said.

04,728(P4) April 28 (Thur.) 19:00-21:30

CBC 5% 32MIMEE %5 CBC SPACE CAFE
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No. 193, Jingxing Rd., Wenshan Dist., Taipei



i Director
#HE Chee-Hong Bak
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Chee-Hong Bak has directed several TV shows, films and documentaries. He served as the visual
effects supervisor in “Think Big Big” and his first directed documentary "End Credits" was
invited to be a part of the special screening in the first Taoyuan Film Festival.

i Director
ZIkEm Ahyu Xin-Yu Low
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Currently working as a director and producer, Ahyu Xin-Yu Low has produced several TV shows,
TV series, sitcoms and films, etc. She also served as the ass1stant director in “Great Day,” “The
Journey,” “OlaBola” and the director in “Think Big Big.”

EFfBilgk A\ Moderater, Discussant
: Yae-Wei Wang
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Wang is an associate professor at National Chengchi University’ s College of
Communication. He has worked as a senior documentary producer for a long
time. He also served in different roles in the official departments and
international film festivals.

AR AR E

This discussion will be conducted mainly in Mandarin.



2020 | % Cambodia | Dir. Yaleng Huy | 110mins
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Fathers based on a true story, losing one leg, a man lives on his cyclo-trishaw drives to
provide for two children his wife abandons at a pagoda’s corner. Despite his handicap, he
works from dawn till dust delivering stuff to a nearby market, driving his cyclo-trishaw,
scavenging, hint car drivers while carrying his youngest child with him and sending his
elder daughter to school. In the end, he falls so incurably sick that he has to sell off his
cyclo-trishaw and blood, to earn money in return for drugs for his child. How does this
man struggle to keep his children alive?

05,/05(9) May 5 (Thur.) 18:30-21:30
CBC £ =MIYEE % CBC SPACE CAFE
AL S 1935E

No. 193, Jingxing Rd., Wenshan Dist., Taipei



i Director

i Yaleng Huy
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Born in 1979 in a refugee camp, he is a Cambodian multi-hyphenated filmmaker,
holding such varied roles as a director, producer, and actor. His film career
debuted with the position of an assistant director at Angkor Wat Production. In
2002, he worked for CamPro Films and directed, among others, the then horror
hit, “Banana Ghost.” After the collapse of traditional movie theaters, he switched
to work in a TV station as a show producer from 2008 to 2013. With the
renaissance of Cambodian movies, he returned to the movie industry, directing,
among other feature titles. With a unique audience approach and support of local
distribution company PuPrum Entertainment, he has gained both local and
international traction.

¢ FF B\ Moderater, Discussant
Courtney Work
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Courtney Work is an Assistant Professor in the Department of Ethnology,
National Chengchi University (Taiwan). She studied at Cornell University and has
published multiple papers on the intersections of religion, traditional practices,
and the politics of land, global development, and climate change. She is the
author of the forthcoming title Tides of Empire: Religion, Development, and
Environment in Cambodia.

AR BT 25 ©

‘This discussion will be conducted mainly in English.



DU F & Short films collection from Brunei:

3% 5 Anggur In Pockland- 1% Cowfeet

2017 | 3% Brunei | Dir. Abdul Zainidi | 64mins
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Anggur in pockland is a film with no dialogue.
The director wants to take communication
away from these individuals and focus a lot
on monotony and the feeling of being 'in a
state of nothing.” He wanted to create a film
or story from Brunei that you would not
expect from Brunei.

{C# Brunei | Dir. Abdul Zainidi | 3mins
BEER
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Cowfeet was shot during the COVID period.
This sci-fi short film comes from the director’s
observation while human beings comply with
the precautions, showing how people are
influenced and the absurdness. This film was
completed at a low cost; the director also acted
in many roles by himself.

05,12(7/9) May 12 (Thur.) 19:00-21:00
K140

G LTSI F 55 E1405%

No. 140, Jingmeti St., Wenshan Dist., Taipei



i Director

Ry S -LAE M Abdul Zainidi
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Abdul Zainidi is an independent filmmaker who studied in Paris and was the first
Bruneian selected under Asian Film Academy in Busan. His films Vanishing
Children and Boy on Fire have been considered a strange window into Brunei' He
has worked with the Alliance Francaise Brunei and traveled the world with his
films.

ERf Bl N Moderater, Discussant

il D()ll"hls Kass

Elon K572 BB S0 22 2 B UR » BURBOR B PR(EHB i LR
RRFRI IR - HERAUSEW - RE ~ 78R B - ﬁﬂT‘Wesleyan
RSB - B I JE 1S R R T v A% o S R KRR 5 R AR S
RHEL o AR ER - B RA A (RS HBIE SHOWTIME, BBC,
CBC, AL JAZEERA EUROPE, VH1, NICKELODEON, E! ENTERTAIN-
MENT, BBC AMERICA, KPBS%Z &

Kass is an associate professor of cinema and television art at Elon University. His
professional expertise includes directing, screenwriting, documentary, and film
history.He got B.A., Wesleyan University, Olin Fellow, two-time Frank Capra
award recipient; M.A., University of Southern California Cinema-Television,
Teaching Fellow. He’ s also a writer-director-producer whose work has appeared
on SHOWTIME, BBC, CBC, AL JAZEERA EUROPE, VH1, NICKELODEON, E!
ENTERTAINMENT, BBC AMERICA, and PBS. This year, he served as visiting
“Fulbright” professor in IMICS, NCCU.

FIGRIBE I B E

This discussion will be conducted mainly in English.
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Yin-yu Huang was born in Taitung, Taiwan, and lives in Okinawa. He
received his BA in Radio & Television from National Chengchi University
and MA in Film Major of Tokyo Zokei University.

He began documentary filmmaking in 2010 and since then has
completed several short-form documentaries, including “Temperature at
Nights” (2013), which is selected in the international competition of
Visions du Réel; and “YAMAMORI” (2014), a part of an omnibus project
produced by Naomi Kawase for Nara International Film Festival.

He founded Moolin Films, Ltd. (Taiwan) in 2015, later Moolin Production,
Co., Ltd. (Japan) in 2019. Based in both Okinawa and Taipei, he produces
documentaries and participates in international film projects. His first
feature film, “After Spring, the Tamaki Family...” (2016), was theatrically
released in Taiwan and Japan; and was selected in Taipei Film Festival,
DMZ Docs, Hawaii International Film Festival, and other festivals. The
latest film, “Green Jail” (2021), was selected in the “Doc Station” of
Berlinale Talents 2015 and received the grand prize of “Pitching du Réel”
in 2015 of Visions du Réel. The film will be theatrically released in Japan
and Taiwan in 2021.

Huang works as a director, producer, coordinator, and festival director.
He is a representative of the Jihlava International Documentary Film
Festival as a Taiwanese representative. Since 2020, he has started
distributing foreign documentaries in Japan. He’ s also the director of
programming of “Cinema at Sea- Ishigaki Island International Film
Festival” in Okinawa.
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RIS - A RIRAR ? BEAE = A EINYNE - BATE \EFEE > 12
R BT BT A A 5H R 1 AR T RSEBA SR BRIIRR AR - — N
FF o R EEATE RN TR B BUA MR =4 - FARRA L 2at#
E SR H RSB > EREETIIZRAS | 61 o EARZIERERHE A HIHERH
BRAERSY > REES AR o BR T FRRUEE 2 I s - kiR
AR R D o B SRIRE

2017 FrigEH N E HE A5

2017 4E KPR R N BB R BT R BIA R R
2016 FE A LB RALSE A5 AR
2016 DMZAC$% 7 5% 2 n i Ee

2016 B a3 R B Y 1 5 B i A E
2016 45 E 5 M IF B 55 N BB 6

05,730(—) May 30 (Mon.) 18:30-21:30
BUAR SRR LR Y

Theater of communication college, NCCU



On a warm spring day in 2015, Grandma Tamayo and the Tamaki family, the
largest immigrant family on Yaeyama Islands of Okinawa, goes a journey back
home where they’ d long left before World War II: Taiwan, on which they little by
little steer out of the disorientation of their memory and complex identity. Time
seems to moor still between coastlines of the deep ocean, and Grandma, as if a
person from the past, is long lost in translation between different languages, lost
in old memories diluted by time in her homeland. Yet the grandchildren, visiting
Taiwan for the first time, are trying to steer out of the disorientation of their
complex identity.

On the long journey, the late spring of the Tamaki family’ s own is finally reviving.
This is not only a home movie spanning eighty years of vicissitudes in East Asian
history but a story portraying how a family matures in the flow of time. These
immigrants were once known as “stateless people” in the history of Okinawa. They
have been swinging in different countries and regimes for sixty years and are now
cloaking themselves in Japanese society. This is a tale of the forgotten people in
the history of East Asia and a family portrait in the contemporary culture of
Okinawa.

2017 SHINDO KANETO Awards-Producer Award.

2017 Osaka Asian Film Festival, Special Screening.

2016 Taipei Film Festival, nomination for best documentary of Taipei Film Awards.
2016 DMZ International Documentary Film Festival, Asian Competition.

2016 Hawaii International Film Festival.

2016 San Diego Asian Film Festival.

fLf2 sk = F5 BLEE N Moderater, Discussant
B3¢ Cheng-Liang Lee
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Lee is now a contracted assistant professor at National Chengchi University’ s
College of Communication. He got his Ph.D. at Peking University, China, with
his dissertation focused on Chinese-language films. Recently he is also a
cultural critic, working on Japan colonized period film history, Mandarin films,
visual culture in China, history of Japanese comic books.

AGRRBAT L E o
This discussion will be conducted mainly in Mandarin.



ALk F #E Short films collection of Huang:
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2021 Bilbao International Festival of Documentary
and Short Films, Official Selection, ZINEBI

2021 Osaka Asian Film Festival, “Taiwan: Movies on
the Move, Classic and Contemporary”

2010 JE5UE L

TR B LT
2011 UM EE N 4R B R
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2010 F /7RI SR T
2011 BEMBIRRACSR A IR A5 R FRIL ELT

2010 Beijing Independent Film Festival, Wide Angle.

2011 Guangzhou International Documentary Film
Festival, Special Screening.

2011 Hangzhou Asian Film Festival,

SHINE- ASIA shorts competition.

2010 South Taiwan Film Festival, Special Screening.
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Taking place in the 1930s on one of the outskirt islands of the
Japanese Empire, a few “PINGINUMU,” or the escapees,
attempt to flee from the infamous “Green Jail” coal mine but
lose their ways in the tropical jungle. Reenacted based on true
historical events, these escapees suffer from starvation, risk a
brutal beat-up if caught, or, if lucky, swim to the nearby shore
and regain freedom from the nightmare. They become the
hungry wandering living-ghosts that are seeking a way out.
After the war, locals of the island have more or less witnessed
the miners’ ghosts that remain wandering about, as if they
were still the poor souls that lost direction.

2010

Taiwan | 41mins
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This is an anthropological film about Thai laborers in
Taiwan. Therefore, the film does not use the traditional way
to treat “migrant workers” as one of the social issues;
instead, it directly uses anthropological approaches to attach
individual/collective memories of self-growth history, from
childhood trivia, supernatural beliefs, and folk mythology to
diaspora experiences in Taiwan at this moment. The exact
location of Wuguwang N. St. is not important. The street is
located only a bridge away from Taipei city, but this is a
long-distance for citizens of Taipei city.
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2014 Nara International Film Festival, Special Showcase.
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In 2006, one of the oldest EMA, traditional Japanese votive plaque, was
discovered in the village of Tawara, Nara Prefecture. 7 years after the discovery,
the film revisits the site, which has returned to a regular rice paddy. The film
traces several different memories at different times in the village. Beginning
from the memories of the EMA 1,300 years ago, it travels to the memories of the
early 1900s when the village was once regarded as the “Ideal Village” under the
Imperial Japanese Government, and to the memories of those who were involved
in the excavation of the EMA 7 years ago. Eventually, the villagers talked about
the memories buried under their rice paddies. This short documentary produced
by Naomi Kawase is a part of the project called Grand Voyage co-organized by
Nara International Film Festival and Geneva University of Art and Design.

K45 Bk A Moderater, Discussant
Mei-Hua Lan
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Mei-hua Lan received her Ph.D. in Inner Asian and Altaic Studies from Harvard
University in 1996. She is an associate professor in the Department of Ethnology,
National Chengchi University. She has researched Mongolia history and culture for
a long time; she also teaches Mongolian, ethnic problems, visual ethnology, etc to
the undergraduate.

AR B2 © 05,731(=) May 31 (Tue.) 19:00-21:30
This discussion will be conducted B BB Lt (5

mainly in Mandarin. Theater of communication college, NCCU
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There remains only silence in the “Green Jail” in Iriomote Island, Okinawa,
Japan. Before World War II, “Green Jail” was a large-scale mining village under
Greater East Asia Imperialism that imprisoned thousands of miners from Kyushu,
Japanese colonies Taiwan and Korea, and other places of Japan. Most of them
died from malaria or were forced to work there. As for “Taiwanese miners,” the
morphine injection was prevalent so that they could work nonstop day and night.

Grandma Hashima is the daughter of the head of Taiwanese colonial miners Yang
Tien-fu, who experienced the coal mine days in Okinawa. She’s already 92 years
old, living alone in an old shaggy wooden house where her family lived, near the
“jail on the sea” with the tomb of her parents. Nearly no one visits her. What has
happened in the coal mine? Grandma’ s adoptive father recruited hundreds of
Taiwanese miners to “Green Jail,” making them unable to return to Taiwan and
leave the jail... Is he an assaulter or a victim of Japanese Imperialism? This film
portrays the last years of Grandma Hashima’ s life, with her memory of the crime,
pain, anger, and the tragic history throughout 80 years.

62 EREBLEX N Moderater, Discussant
%42 Huei-Chu Chu
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Huei-Chu Chu is affiliated with Literature, National Chung Hsing University
Taiwan. Dr. Huei-Chu Chu is currently providing services as a professor. Dr.
Huei-Chu Chu has authored and co-authored multiple peer-reviewed scientific
papers and presented works at many national and international conferences.
Dr. Huei-Chu Chu's contributions have acclaimed recognition from honorable
subject experts worldwide. Dr. Huei-Chu Chu is actively associated with
different societies and academies. Dr. Huei-Chu Chu's academic career is
decorated with several reputed awards and funding. Dr. Huei-Chu Chu's
research interests include Taiwan Literature in Japanese Occupied Period
Okinawa Literature East Asian Colonial and Postcolonial Literature.

AR E

This discussion will be conducted mainly in Mandarin.
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